Raja Mahendra Pratap Singh

State University, Aligarh

B.A. (Music Instrument-Sitar)

%/

F\cqucﬁ ST

@‘Jﬁ.\d&&‘m - é\gj&}@h\ -
s | | )
ST o A m 2@/6 i :

W




_ s [ , . % N
Jrogramme’ Class: Certificate/B. A, 3 Year: First ‘ Semester: First

?

A Subject: Music Instrumental Sitar

Ly

Course Code: A300101T Course Title: Theoretical and Analytical study of Ragas, Talas and

general theory of Indian Classical Music

Credits: 02 Core Compulsory

Max. Marks: 25+ 735

Min, Passing Marks: 33

PR  ee LT

Total No, of Lectures(2 hours lecture ): 02/week

) No. of
Unit Topics Lab
Lectures

I Brief history of rich cultural heritage of Indian Classical Music. 04

Fheoretical description and analytical study of Raagas for-:
i Detail study — Yaman 06
Non-Detait study- Bhoopali

Notation writing of compositions of Maseetkhani Gat and Razakhani Gat with
it Ayl . A , 06
Two Todas/Taans in prescribed Ragas.
; Theoretical description and notation writing of Taals TeenTal & Dadra with ;
v : : U
Thah and Dugun Layakari,
v Detailed study of the pzlfts of your Instrument with the help of a 02

picture/diagram.

Vi Definition and explanation of the following terms: 0
Swar, Aroh, Avaroh, Pakad, Vibhag, Tali, Khali and Sam.

Vil Detailed study of Notation system of Pt. Vishnu Narayan Bhatkhande. 02

Biography and contribution in Indian Music of Pt. Vishnu Narayan
? 04
{Bhatkhande and Tansen
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Programme/Class: Certificate/B.A. 5 Year: First Semester: First

¥ T

Subject: Music Instrumental Sitar

Course Code:A300102P l

prescribed Raagas and Taals.

Course Title: Practical Performance and Proficiency Skill of the

Credits: 04 ! Core Compulsory

\11\ M: ul\:; 25475 = 100 | Min. Passing Marks: 33

Total I"'-u of Practical {in hours per week): 04:‘wk

Al

No. of

Unit 'l'{;pi{:s‘
o A Lectures
()nc |iamb|t (Mmeelkham) (..u and One Drui {Rdmkham} (-dl with Aroh,
I Avroh, Pakad and Two Taans/Todas in the Raag prescribed for detailed 18
*«.‘lud\
1 Onc Drut (R.uz‘:hh.mi) (mt mth Aruh. h mh, Pak.td .u'd Two taans in the 08
Raag pres&rihed for non-detailed study.
Detailed knowledge of the prescribed Taals and ability to dcmumtmtc the
i [Bol, Divisions and Matra by the signs on hands in Thah and Dugun 06
i.n.llmn
v :hmm ledge of playing of four different bol patterns of four matra each by 08
r:;_,ht h.md on ilw mstrumenl
; Knowledge of ;)I.l\ ing of three b:lhlc Alaukars u! one, two and three swars in
V 08
the prescribed Ragas in Thah and Dugun Laya on the instrument.
Vi Knowledge of playing technique of Jhala in Thah and Dugun Laya. 08
Vil Elementary knowledge of Vocal chord and singing ability in a given scale, 02
Vil Basic knowledge of strings, its attributes and tuning. 02
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Programme/Class: Certificate/B.A. E Year: First \\/Semester: Second
%5

Subject: Music Instrumental Sitar

Credits: 02 l Core Compulsory

Max. Marks: 25+75 Min. Passing Marks: 33

Total No. of Lectures(2 hours lecture): 02/week

9 ST T e
Unit Topics Lab
L i : Lectures

Theoretical deseription and analytical study of Raagas for-:
I Detail study — Vrindavani Sarang 04
Non-Detail study — Deshkar
[ Notation writing of compositions of Maseetkhani Gat and Razakhani Gat with| 08
Two Todas/Taans in prescribed Ragas.
5 Theoretical description and notation writing of Taals - EkTal & JhapTaal 04
with Thah and Dugun Layakari.
W’\/ Brief history of Indian Classical Music from Vedic period to 4 Century A.D, 02
v \/ iDetail descriptive knowledge of the classification of Indian Musical 03
Instruments.
Vi Definition and explanation of the following terms: 02
Alankar, Taan/Toda, Gat, Vadi, Samvadi, Anuvadi and Vivadi.
VI Brief knowledge of the placement of Shudh Swars on Sh ruti {by the Music 03
\/ Seholars of Ancient, Medieval and Modern period.)
VI Biography and contribution in Indian Music of Pt. Vishna Digambar Paluskar
ol Ly 04
and Swami Haridas
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Programme/Class: Certificate/B.A. Year: First Semester: Second

Subject: Music Instrumental Sitar

> Course Code:A300202P | Course Title: Practical Performance and Proficiency Skill of the
' ; | prescribed Raagas and Taals. '
Credits: 04 Core Compulsory
Max. Marks: 25+75 = 100 Min. Passing Mairks:33

Total No. of Practical (in hours per week): 04/wk

Unit Topics | Lr:c"t'u‘:_zs
One Vilambit (Maseetkhani) Gat and One Drut (Razakhani) Gat with Aroh,
I Avroh, Pakad and Two Taans/Todas in the Raag prescribed for detailed 18
study.
T One Drat (Razakhani) Gat with Aroh, Avroh, Pakad and Four Taans in the
” Raag prescribed for non-detailed study. ue
Detailed knowledge of the pres¢ribed Taals and ability to demonstrate the B
LE Bol, Divisions and Matra by the signs on hands in Thah and Dugun 06
Jayakari. ‘
Knowledge of playing of four different bol patterns of eight matra each by _
. right hand. ’ i
Knowledge of playing of four Alankafs of four swars each in the prescribed
v Ragas in thah and dugun laya. =
Vi Knowledge of playing some bol patterns in Jhala. 08
VI Ability to sing “Sa’ swar in a given scale. 02
VIII  [Knowledge and ability to tune the jodi string of the instrumentﬂ, 02
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Programme/Class: Diploma/ B.A.

Year: Second

" Semester: Third

Subject: Music [nstrumental Sitar

.,
Course Code: A300301T | Course Title: Theoretical and z'xna!yt:ca! study o!‘ Ragas, Talas and
| theory of Indian Classical Music
Credits: 02 Core Compulsory
Max, Marks: 25+75 Min. Passing Marks: 33
Total No. of Lectufesu hours lecture): 02/week
o : No. of Lab
Unit Topics 3 cotaion
'Theoretical description and analytical study of Raagas for-: |
I Detail study — Malkauns and Bhairav 04
Non-Detail study — Kaafi and Kedar
Notation writing of compositions of Maseetkhani Gat and Razakhani Gat with
1§ " ; : : . 08
([Four Todas/Taans in prescribed Ragas.
i Theoretical description and notation writing of Taals- ChaarTal & 04
KeharwaTaal with Thah, Dugun and Chaugun Layakari.
Brief history of Indian Classical Music from 5" Century A. D to 12" Century|
v 02
A.D.
Definition and explanation of the following terms:
A4 Naad, Meend, Ghaseet, Vakra Swar, Varjit Swar, Krintan, Kan and 03
LJamjama.
VI |Brief history and origin of your Instrument 03
VIl  [Detailed knowledge of Bhatkhande Ten Thaat system of Raagas. 02
Biography and centribution in Indian Music of Ustad Alauddin Khan and Pt,
Villk |, S 04
Ravi Shankar.
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Year: Second Semester: Third

Programme/Class: Diploma/ B.A.

% Subject: Music Instrumental Sitar

Course Title: Practical Performance and Proficiency Skill of the

auer EoRi OTGIee prescribed Raagas and Taals.

Credits: 04 | ‘Core Compulsory
Max. Marks: 25+75 = 100 Min. Passing Marks: 33
Total No. of Practical (in hours per week): 04/wk-
. ey No. of
Unit Topics ) _ Lectures
One Vilambit (Maseetkhani) Gat and One Drut (Razakhani) Gat with Aroh,
| Avroh, Pakad and Four Taans/Todas in the Raag prescribed for detailed 20
Istudy.
ne Drut (Razakhani) Gat with Aroh, Avroh, Pakad and Four taans in the

I . : 10

aag prescribed for non-detailed study. _
i Ability to play any type of dhun, devotional er geet composition on your 08
instrument. |
Detailed knowledge of the prescribed Taals and ability to demonstrate thi

v Bol, Divisions and Matra by the signs on hands in Thah, Dugun an 08
Chaugun layakari.

A4 (Knowledge of playing of one Swar Meend on Sitar. 06
Vi Knowledge of playing of Jhala with some variations of eight matra bol. 04
Vil Elementary knowledge and ability to sing Shudhha Swars in a given scale. . 02

VIII  [Knowledge and ability to tune the Baaj string of the instrument. 02
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Programme/Class: Diploma/ B.A.

Year: Second

Semester: Fourth

Subject: Music Instrumental Sitar
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i ! Course Title: Thearetical and Analytical study of Ragas, Talas and
Course Code: AS00401T other aspects of Indian Classical Music
Credits: 02 Core Compulsory
Max. Marks: 25+75 Min. Passing Marks: 33
Total No. of Lectures(2 hours lecture): 02/week
: . No. of Lab
Unit : Topics Pt e
Theoretical description and analytical study of Raagas for-:
| Detail study —~ Todi and Bihag 04
Non-Detail study — Jaijaiwanti and Kamod
I Notation writing of compositions of Maseetkhani Gat and Razakhani Gat with 08
i Four Todas/Taans in prescribed Ragas. \/~
Hi Theoretical description and notation writing of Taals- DhamarTal & Rupak| 04
Taal with Thah, Dugun and Chaugun Layakari. -
Brief  tory of Indian Classical Music from 13" Century A.D. to 18"
v : 02
ICent: D/
Eleme. kuowledge of the Sv  ; a  [aal system of Karnataki (South
V  |Indian Systes ~ omp: onv o Hindustani (North Indian) Music 03
Syster
_ Kno’ f the follo. - r)lc s,
Vi 03
;Dhru(‘chJ Dt,a mar, 'IQ‘mnqiﬂwa\ Tc,\ppp\md Thumri \/
Vii A geyyer :‘Al ¢ ficy of soi. AMorn. ica; {nstruments used in North Indian 02
IClass L1 Mé&,xc - Harmcm am, 'I,u\n%m 1 B J Tabla.
VIII Biogr: ad contrib: Ind. fusi of Ustad Vilayat Khan and Pt. 04
- V.G.Jog




Year: Second Semester: Fourth

Programme/Class: Diploma/ B.A.

& : Subject: Music Instrumental Sitar
Course Code: A300402P Course Title: Practical P.erformance and Pruficlency‘ Skill of the
_ ) _ | prescribed Raagas and Taals.
Credits: 04 Core Compulsory
Max. Marks: 25+75 = 100 Min. Passing Marks: 33
Total No. of Practical (in hours per week): 04/wk
' 5 No. of
Unit Topics Le;u[:'es
lOne Vilambit (Maseetkhani) Gat and One Drut (Razakhani) Gat with Aroh,
I Avroh, Pakad and Four Taans/Todas in the Raag prescribed for detailed 18
study. : '
- One Drut (Razakhani) Gat with Aroh, Avroh, Pakad and Four taans in the 08
' [Raag prescribed for non-detailed study.
ne gat in any other Taal than Teental in any Raag with Four Taans/Todas
1 08
from the syllabus.
v Ability to play any type of dhun or geet composition based on in any raag on| 06

your instrument.

Detailed knowledge of the prescribed Taals and ability fo demonstrate the
v Bol, Divisions and Matra by the signs on hands in Thah, Dugun and 06

Chaugun layakari.

VI IKnowledge and ability of playing of two Swar Meend on Sitar. 06

VI Ability to sing Sargam and knowledge of tuning of the chikaari strings of the 04
[instrument. .

VIII |K.nowledge of playing of Jhala with variations of sixteen matra bol. 0=
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rogramme/Class: Degree/ B.A. Year: Third

Semester: Fifth

Subject: Music Instrumental Sitar

Course Title: Theoretical and Analytical study of Ragas, Talas & applied

% Course Code: A300501T theory of Indian Classical Music
Credits: U4 _ Core Compulsory
Max. Marks: 25+75 Min. Passing Marks: 33
Total No. of Lectures (2 hours lecture): 04/week
; e T No. of Lab
Unit EopiEs Lectures
Theoretical description and analytical study of Raagas for-:
i Detail study ~ Puriya, Multani ' 08
Non-Detail study — Marwa and Sohni.
I Notation writing of compositions of Maseetkhani Gat and Razakhani Gat wnhh 06
Four Todas/Taans in prescribed Ragas
o Theoretical description and notation writing of Taals- Sool Tal &
i Deepchandi Taal with Thah, Dugun, Tigun and Chaugun Layakari. 08
¢ Elementary knowledge of Aad Laya. '
v Notation writing of compositions of one gat with four taan / toda in any othen 04
Taal than Teental in any Raag from the syllabus.
¢ Placement of Swars on Veena by Pt. Srinivas.
vV s Concept of Harmony and melody. . 14
o Study of Sandhi prakash raag, Parmel praveshak raag,
Ardhhwadarshak swar ;
Vi Gharana - definition and concept, its merits and demerits. b=
o Brief history of Indian Classical Music from [8th Century A.D. to
VI present day. 10
e Biography and contribution in Indian Music of Pt. Nikhil Bannerjee, Pt
Bhimsen Joshi and Ustad Bismillah Khan.
Fssays:
VI (i) Sangeet aur Samaj 06

(ii) Classical music and Folk Music
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Programme/Class: Degree/ B.A. Year: Third Semester: Fifth

Subject: Music Instrumental Sitar

Course Code: A300502P

Course Title: Practical performance of the prescribed Raagas and

Taals.
Credits: 04 Core Compulsory
Max. Marks: 25+75 = 100 Min. Passing Marks: 33

Total No. of Practical (in hours per week): 04/wk

***** _ No. of
Unit Topics
Lectures
“)ne Vilambit (Maseetkhani) Gat and One Drut (Razakhani) Gat with Aroh,
I /Jsoh, Pakad and Four Taans/Todas in the Raag prescribed for detailed| 20
sty g
One rut (Razakhani) Gat with Aroh, Avroh, Pakad and Four taans in the
i el A 08
E@ﬁ, Passeribed fqr noh - détailed study.
Abﬂ.i%’%\ Thlay any) ow€ dhun or geet composition based on in any raag on
I gl N i 08
youy {jarument.
v -%L"'zbi\ﬂﬂ-’\d of playing W2 Swar Meend on Sitar, 06
A% @_bﬂﬁ.‘i’#tpf playing Jhalovith variations, 06
Vi H:ﬁﬁity fo sing"Sar&:o v . a given scale. 04
VIl Poility to tune the Inst>ument, 04
vl Phility to play flal pin +he prescribed ragas. 04
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Programme/Class: Degree/ B.A. Year: Third ' Semester: Fifth
4 Subject: Music Instrumental Sitar
Course Code: A300503P Course Title: Proficiency Skill of the prescribed Raagas
and Taals.
Credits: 02 Core Compulsory
Max. Marks: 25+75 = 100 ' Min. Passing Marks: 33
Total No. of Practical (2 hours lecture): 02/wk
No. of Lab
Unit Topics
' Lectures
I Theoretical and analytical study of Raagas and Taalas. , 02
" One gat with Four tans/todas in any other Taal than Teental in any Raag] a8
}lrom the syilabus. _
,Detai!ed knowledge of the prescribed Taals and ability to demonstrate the
I Bol, Divisions and Matra by the signs on hands in Thah, Dugun, Tigun and 06
haugun layakari.
v Knowledge of playing of Jhala and its variations. ' 02
A% Knowledge to play alankar and paltas. 02
VI }Knowledge to play Meend on Sitar. 04
Vil Knowledge of Swars and Saptak. 02
i Knowledge of different components and technical terms used in sitan 3
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Programme/Class: Degree/ B.A.

Year: Third Semester: Fifth

Subject: Music Instrumental Sitar

Course Code; A300504R

Course Title: Project Report - 1

Credits: 03

Core Compulsory

Max. Marks: 100 (50 Project Report + 50 Research

Analysis)

Min. Passing Marks: 33

Total No. of Practical (in hours per week): 03/wk

Unit

Topics

No. of Lectures

1 Individual Styles of various Sitar artists of different Gharanas,

O(}W\

Zo ﬁg}\kﬁtw

45
SSEEe Q"éla ;')t&g_—&\ﬁ %

Ay



. Semester: Sixth

Programme/Class: Vo
Degree/ B.A. Year: Third

Subject: Music Instrumental Sitar

4
cribed Raagas an
Course Code: A300603P Course Title: Proficiency Skill of the preseribe Z d
. Taals.
Credits: 02 Core Compulsory
Max. Marks: 25+75 = 100 Min. Passing Marks: 33
Total No. of Practical ((2 hours lecture): ): 04/wk
o No. of Lab
Unit Topics
Lectures
! heord d analytical study of Raagas and Taalas. 02
-:: Jne g:' our taans/todas in any other Taal than Teental in any Raag s
rem G 5 .
" [De aile edge of the prescribed Taals and ability to demonstrate the

in Bo , Div. on. i1nd Matra by the signs on hands in Thah, Dugun, Tigun and| 06

hae  aya  ri
v IE: (-)"— 2 aying of Jhala and its variations. _ 02
T ;a;-\\ rlay alankar and paltas. 02
T <nowi play Meen& on Sitar. 04
. Know! of Swars andl‘Saptak‘ 02
t(m' . of different components and technical terms used in sitan "
lay
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rogramme/Class: Degree/ B.A.

Year: Third | Semester: Sixth

Subject: Music Instrumental Sitar

Course Title: Theoretical and Analytical study of Ragas, Talas &

Course Code: A300601T

applied theory of Indian Classical Music

=

Credits: 04

Core Compulsory

Max. Marks: 25+75

Min. Passing Marks: 33

Total No. of Lectures(in hours per week): 04/week

Unit Topics No. of
Lectures
Theoretical description and analytical study of Raagas for-:
1 Detail study — Darbari Kanhada and Madhuvanti 08
INon-Detail study — Basant and Paraj
| Notation writing of compositions of Maseetkhani Gat and Razakhani 06
Gat with Four Todas/Taans in the Raags prescribed for detailed study.
» Theoretical description and notation writing of Taals — Ada
I Chaar Tal & Jho ra Taal with Thah, Dugun, Tigun andl
Chaugun Layakari : : : 08
s  Basic concept of A. ‘uwad and Biyaaad Laya.
v ifion writing of com ns of one gat with four taans/todas in 04
< other Taal than Tee: amy "aag from the syliabus.
° ied analvticai coi irative study of Raag vargikaran,
v . .cept of Alaap, dh & Anibaddh gaan, Alaptigaan and| 12
asthan Niyam.
. :men’ - knc vledge «. ‘estern Staff notation
. detai ud. . Graam o..d its types.
Vi | i i 12
° detail idy “Moorchh:ina and its types.
Detaile nowle f &. 1ia ghar: . with its contribution in Indian
VII P : 04
Classic  lusic.
ays:
VI (i) Importance¢  /ain ). .sic 06

}

>

(i1, Teaching of Music in Educational Organizat
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" Programme/Class: Degree/ B.A. " Year: Third

" Semester: Sixth

“

Subject: Music Instrumental Sitar

Course Title: Practical performance of the prescribed Raagas

Course Code: A300602P and Taals.
Credits: 04 Core Compulsory
Max. Marks: 25+75 = 100 Min. Passing Marks:33
Total No. of Practical (in hours per week): 84/wk
No. of
Unit Topics
e Lectures
One Vilambit (Maseetkhani) Gat and One Drut (Razakhani) Gat with Aroh, |
I Avroh, Pakad and Four Taans/Todas in the Raag prescribed for detaile 20
Istudy.
" lOne Drut (Razakhani) Gat with Aroh, Avroh, Pakad and Four taans/ todas| =
in the Raag prescribed for non-detailed study. '
- Ability to play any type of dhun or geet composition based on in any raag on o8
your instrument.
v Ability of playing of two Swar Meend on Sitar. 06
v Ability of playing Jhala with variations. 06
Vi Ability to sing Sargam in a given scale. {3
vl Ability to tune the Instrument. 04
Vil 04

Ability to play Alaap in the prescrihed ragﬂs.
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